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Abstract 
The article considers antiquity as of great importance in the life and work of M. N. Muraviev. The civilizations of Ancient 
Greece and Rome had a valuable impact on all parts of M. N. Muraviev’s life: science, culture, art and life principles. The article 
also analyzes the translation of  Anacreon’s ode “Wrinkles on my forehead” by M. N. Muraviev. M. N. Muraviev expresses the 
movement of Anacreon’s thought, the main images of a song, emotional structure of the poem and adds details and characters 
which cannot be found in a simpler work by Anacreon.  
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1. Introduction 
The main purpose of this article is to show the diversity of the poetic manner of M. N. Muraviev’s translation of 
Anacreon’s ode “Wrinkles on my forehead”. According to this purpose we need to establish the originality of M. N. 
Muraviev’s translation of Anacreon’s ode “Wrinkles on my forehead” through a comparative analysis of a key 
source and the translation and also identify the traditions of classicism  and the influence of  sentimentalism in the 
translation of M. N. Muraviev.  
M. N. Muraviev (1757-1807) is an outstanding person of the Russian Enlightenment, a poet, novelist, translator, 
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historian, philosopher, teacher, statesman, who was a forerunner of Russian sentimentalism. The civilizations of 
Ancient Greece and Rome had a valuable impact on all parts of M. N. Muraviev’s life: science, culture, art and life 
principles. He said about antiquity: ‘There is not a single feature of the majestic and wonderful poetry that can’t be 
found in the treasury of  the ancients <…>” (Sochineniya Muravieva, p.361). 
M. N. Muraviev perceived antiquity as the basis of human civilization and a source for the creation of a human 
being, understanding the basic principles of the human spirit and the development of the human mind and heart. M. 
N. Muraviev studied the ancient heritage from the source books avoiding any adaptations. His experience in reading 
antiquity this outstanding enlightener expressed in many articles, poems and prose. M. N. Muraviev read the source 
books of the writers of antiquity. Besides this, M. N. Muraviev devoted a significant part of his life to translation  as 
‘he was attracted by the cultural treasures of the ancient world and Western Europe and this knowledge brought him 
joy, emotions and a sense of satisfaction’ (Sochineniya Muravieva, p.21). He translated Horace, Vergilius and Greek 
authors such as Homer, Sappho, Anacreon and others. 
2. Methodology of Research 
A contrastive-comparative analysis of the translation and the source text is an important method of research in 
linguistics. When texts are compared we can see the internal mechanism of the translation, equivalent units and also 
how the form and content change when the unit of the original text is replaced by the unit of the translation. A 
contrastive-comparative analysis of the original text and its translation enables us to find out how to overcome 
difficulties in translation regarding each language and also how original units remain untranslated. 
Works on the theory of translation and the dialogue between cultures by Ui. D. Levin, Ui. M. Lotman, V. N. 
Toporov, works on the history of Russian Literature of the XVIII century by G. A. Gukovskiy, N. D. Kochetkova, P. 
A. Orlov, works on ancient literature by M. L. Gasparov, T. G. Malchukova, A. A. Takho-Gody, I. M. Tronskiy, V. 
N. Yarkho provide the methodological basis of the research. 
3. Findings of the Research 
The first book of poems by M. N. Muraviev is ‘Translated poems’ of 1773, except for four translations of Horace 
and one from both Petronius and Titus Livius including translations of Anacreon’s ode “Wrinkles on my forehead” 
(Antichnaya poeziya v russkikh perevodakh VIII-XX, p. 23-24) and the anacreontic ode “Observe when Mother 
Earth is dry” (Antichnaya poeziya v russkikh perevodakh VIII-XX, p.34). 
Anacreon Ionian by birth (the second half of the VI century B.C.) was the last classical poet who wrote his poetry 
in the form of monody and lived in the courts of tyrants. He composed humorous songs to be sung at feasts, which is 
why they praised love, wine and joy. Putting on the mask of a cheerful old man, Anacreon made fun of his old age 
and kept enjoying life. Anacreon’s songs are light, simple and ironic. Anacreon’s style was imitated by post-
classical writers whose poems were named Anacreontic (the Anacreontea) and they were thought to belong to 
Anacreon. 
Each poet finds in the Anacreontea something special for him. The Anacreontea for M. N. Muraviev means 
natural feelings and closeness to nature.  We can judge about M. N. Muraviev’s attitude to Anacreon by the fact that 
he put him among the ancient writers who are canonical for others: “ɉɢɬɨɦɟɰ ɠɢɜɨɩɢɫɢ, ɩɪɟɠɞɟ ɧɟɠɟɥɢ ɞɟɪɡɧɟɬ 
ɢɫɩɵɬɚɬɶ ɤɢɫɬɶ ɫɜɨɸ ɜ ɩɢɫɚɧɢɢ ɫ ɩɪɢɪɨɞɵ, ɞɨɥɝɨ ɭɩɪɚɠɧɹɟɬ ɟɟ ɧɚɞ ɫɩɢɫɵɜɚɧɢɟɦ ɨɛɪɚɡɰɨɜ ɢ ɢɡɭɱɟɧɢɟɦ 
ɞɪɟɜɧɨɫɬɢ. Ɍɚɤɨɣ ɠɟ ɩɭɬɶ ɩɪɟɞɧɚɱɟɪɬɚɧ ɢ ɫɬɢɯɨɬɜɨɪɰɭ. ɇɟ ɞɨɫɬɚɟɬ ɥɢ ɫɟɦɭ ɩɨɫɥɟɞɧɟɦɭ ɢɡɨɛɢɥɢɹ ɨɛɪɚɡɰɨɜ? 
ɂ ɩɪɨɬɢɜ Ɋɚɮɚɷɥɟɜ, Ɍɢɰɢɚɧɨɜ ɢ Ʉɨɪɪɟɞɠɢɟɜ, ɪɚɡɜɟ ɧɟ ɢɦɟɟɬ ɫɬɢɯɨɬɜɨɪɫɬɜɨ ɩɨɫɬɚɜɢɬɶ Ƚɨɦɟɪɨɜ, ȼɢɪɝɢɥɢɟɜ ɢ 
Ⱥɧɚɤɪɟɨɧɬɨɜ?'' (Sochineniya Muravieva, p. 361). 
Prior to M. N. Muraviev, Anacreon’s poems and the Anacreontea were translated by M. V. Lomonosov, A. D. 
Kantemir and M. M. Kheraskov. Anyway, the translation of 44 parts done by M. N. Muraviev and included in the 
book of 1773 was considered to be the first one in Russian literature. This song is very typical for Anacreon. Its 
main character is an old man who is complaining that his life is nearly over and he is afraid of his impending death: 
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Anacreon's text 
1ȆȠȜȚȠࡽȚ ȝࡽİȞ ލȘȝࡽȚȞ ތȒįȘ țȡމȠĲĮĳȠȚ țމĮȡȘ 
Ĳİ ȜİȣțމȠȞ, 
2ȤĮȡމȚİııĮ įތ Ƞތȣțȑș  ࡒȒȕȘ ʌȐȡĮ, 
ȖȘȡȐȜİȠȚ įތ ތȠįȩȞĲİȢ. 
3ȖȜȣțİȡȠȣѺ įތ ȠތȣțȑĲȚ ʌȠȜȜࡽȠȢ ȕȚȩĲȠȣ 
ȤȡȩȞȠȢ ȜȑȜİȚʌĲĮȚǜ 
4įȚࡽĮ ĲĮȣѺĲތ ތĮȞĮıĲĮȜȪȗȦ șĮȝࡽĮ 
ȉȐȡĲĮȡȠȞ įİįȠȚțȫȢ. 
5ތǹȓįİȦ ȖȐȡ ތİıĲȚ įİȚȞࡽȠȢ ȝȣȤȩȢ, 
ތĮȡȖĮȜȑȘ įތ ތİȢ ĮތȣĲȩȞ 
6țȐșȠįȠȢǜ țĮࡽȚ ȖࡽĮȡ ࡒİĲȠȚѺȝȠȞ țĮĲĮȕȐȞĲȚ 
ȝࡽȘ ތĮȞĮȕȘѺȞĮȚ (fr.44) (Anthologia lyrica 
graeca, 1925) 
Key Translation 
1ɋɟɞɵɟ ɭ ɧɚɫ ɜɢɫɤɢ ɢ ɝɨɥɨɜɚ ɛɟɥɚɹ, 
2Ⱥ ɩɪɟɥɟɫɬɧɚɹ ɭɠɟ ɧɟ ɩɪɢɫɭɬɫɬɜɭɟɬ 
ɸɧɨɫɬɶ ɢ ɫɬɚɪɱɟɫɤɢɟ ɡɭɛɵ. 
3ɂ ɩɪɢɹɬɧɨɣ ɭɠɟ ɧɟ ɦɧɨɝɨɟ ɜɪɟɦɹ 
ɠɢɡɧɢ ɨɫɬɚɥɨɫɶ: 
4ɂɡ-ɡɚ ɷɬɨɝɨ ɹ ɪɵɞɚɸ ɱɚɫɬɨ, ɫɦɟɪɬɢ 
ɛɨɹɳɢɣɫɹ. 
5ȼɟɞɶ Ⱥɢɞɚ ɫɬɪɚɲɧɚ ɝɥɭɛɢɧɚ ɢ 
ɬɹɠɟɤ ɜ ɧɟɺ  
6ɋɩɭɫɤ: ɢɛɨ ɫɩɭɫɬɢɜɲɟɦɭɫɹ ɧɟ 
ɭɝɨɬɨɜɚɧɨ ɩɨɞɧɹɬɶɫɹ ɧɚɜɟɪɯ. 
(translated by L. T. Leushina) 
 
Translation by M.N. Muraviev 
1ɇɚ ɱɟɥɟ ɦɨɟɦ ɦɨɪɳɢɧɵ 
2ɂɡɴɹɜɥɹɸɬ ɥɟɬ ɭɪɨɧ, 
3ɂ ɤɨɧɟɰ ɦɨɟɣ ɫɭɞɶɛɢɧɵ 
4Ɇɧɟ ɦɟɱɬɚɟɬɫɹ ɤɚɤ ɫɨɧ. 
5ȼɵ ɩɪɨɳɚɣɬɟ, ɢɝɪɵ, ɫɦɟɯɢ, 
6ɂ ɡɚɛɚɜɵ, ɢ ɥɸɛɨɜɶ; 
7ɏɥɚɞɟɧɟɟɬ ɜ ɠɢɥɚɯ ɤɪɨɜɶ, 
8ɍɞɚɥɹɸɬɫɹ ɭɬɟɯɢ, 
9ɋɤɨɪɨ ɫɧɢɞɭ ɤ ɦɟɪɬɜɵɦ ɜ 
ɫɟɧɶ, 
10ɂ ɩɨɤɪɨɟɬ ɨɱɢ ɬɟɧɶ; 
11ɇɨ ɨɛ ɬɨɦ ɤɚɤ ɪɚɫɫɭɠɞɚɸ, 
12Ɉɛɵɦɚɟɬ ɫɟɪɞɰɟ ɯɥɚɞ: 
13Ɇɵ ɜɫɟɝɞɚ ɭ ɫɦɟɪɬɢ ɤɪɚɸ,  
14Ɂɚɩɪɟɳɟɧ ɨɬɬɨɥɶ ɜɨɡɜɪɚɬ 
(Muraviev, p. 251). 
 
 
M. N. Muraviev conveyed the thoughts of Anacreon but according to the traditions of classical translation he 
used his own lexical means and this led to the increase of in size and loss of the spirit of antiquity. 
 
Anacreon's text 
1ȆȠȜȚȠࡽȚ ȝࡽİȞ ލȘȝࡽȚȞ ތȒįȘ țȡމȠĲĮĳȠȚ țމĮȡȘ 
Ĳİ ȜİȣțމȠȞ, 
 
Key translation 
1ɋɟɞɵɟ ɭ ɧɚɫ ɜɢɫɤɢ ɢ ɝɨɥɨɜɚ ɛɟɥɚɹ, 
 
 
Translation by M. N. Muraviev 
1ɇɚ ɱɟɥɟ ɦɨɟɦ ɦɨɪɳɢɧɵ 
2ɂɡɴɹɜɥɹɸɬ ɥɟɬ ɭɪɨɧ, 
3ɂ ɤɨɧɟɰ ɦɨɟɣ ɫɭɞɶɛɢɧɵ 
4Ɇɧɟ ɦɟɱɬɚɟɬɫɹ ɤɚɤ ɫɨɧ. 
 
At the beginning of the poem Anacreon wrote about the theme of old age, the end of life, which was expressed in 
one verse: features of old age were the grey  temples ȆȠȜȚȠࡽȚ … țȡމȠĲĮĳȠȚ and white head țމĮȡȘ … ȜİȣțމȠȞ. 
According to the traditions of classical translation, M. N. Muraviev conveyed only the general idea of  Anacreon’s 
line, providing details which are not found in the original poem: there is the theme of old age but he did not mention 
a white head. Also, M. N. Muraviev described old age through the wrinkles on the forehead which told of his spent 
years and the main character had a feeling that the end of his life was near and it was compared to a dream (which 
might be eternal). In fact, instead of one poem by Anacreon M. N. Muraviev had four which contained richer 
devices. Anacreon used only epithets but M. N. Muraviev in his turn described death using metaphors 
ɦɨɪɳɢɧɵ/ɂɡɴɹɜɥɹɸɬ ɥɟɬ ɭɪɨɧ and comparisons ɤɚɤ ɫɨɧ. 
 
Anacreon's text 
2ȤĮȡމȚİııĮ įތ Ƞތȣțȑș ࡒȒȕȘ ʌȐȡĮ, 
ȖȘȡȐȜİȠȚ įތ ތȠįȩȞĲİȢ. 
 
Key translation 
2Ⱥ ɩɪɟɥɟɫɬɧɚɹ ɭɠɟ ɧɟ ɩɪɢɫɭɬɫɬɜɭɟɬ 
ɸɧɨɫɬɶ ɢ ɫɬɚɪɱɟɫɤɢɟ ɡɭɛɵ. 
 
 
 
Translation by M. N. Muraviev 
5ȼɵ ɩɪɨɳɚɣɬɟ, ɢɝɪɵ, ɫɦɟɯɢ, 
6ɂ ɡɚɛɚɜɵ, ɢ ɥɸɛɨɜɶ; 
7ɏɥɚɞɟɧɟɟɬ ɜ ɠɢɥɚɯ ɤɪɨɜɶ, 
8ɍɞɚɥɹɸɬɫɹ ɭɬɟɯɢ, 
 
In the second verse Anacreon kept developing the theme of old age in a short and meaningful way and it was 
proven by the absence of youth and  the existence of old teeth.  M. N. Muraviev did not write about old teeth and did 
not use the word ‘youth’ but his 5-8 verses described the features of youth which Anacreon did not mention and in 
the translation the main character was saying good-bye to it because youth meant games, laugh, fun and love. M. N. 
Muraviev replaced a characteristic of the old age (old teeth) by another one: in old age blood is getting colder and all 
entertainments are disappearing. In terms of an artistic side the translation and the key source are similar; for 
example, Anacreon used in one verse both epithets ȤĮȡމȚİııĮ  ‘lovely’, ȖȘȡȐȜİȠȚ ‘aged’ and personification 
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ތȣțȑș  ࡒȒȕȘ ʌȐȡĮ ‘there is not youth’, and M. N. Muraviev in his four verses created an image with the help of 
personification «ɍɞɚɥɹɸɬɫɹ ɭɬɟɯ»ɢ and a metaphor «ɏɥɚɞɟɧɟɟɬ ɜ ɠɢɥɚɯ ɤɪɨɜɶ». 
 
Anakreoon's text 
3ȖȜȣțİȡȠȣѺ įތ ȠތȣțȑĲȚ ʌȠȜȜࡽȠȢ ȕȚȩĲȠȣ 
ȤȡȩȞȠȢ ȜȑȜİȚʌĲĮȚǜ 
 
Key translation 
3ɂ ɩɪɢɹɬɧɨɣ ɭɠɟ ɧɟ ɦɧɨɝɨɟ ɜɪɟɦɹ 
ɠɢɡɧɢ ɨɫɬɚɥɨɫɶ: 
 
Translation of M. N. Muraviev 
9ɋɤɨɪɨ ɫɧɢɞɭ ɤ ɦɟɪɬɜɵɦ ɜ 
ɫɟɧɶ, 
10ɂ ɩɨɤɪɨɟɬ ɨɱɢ ɬɟɧɶ; 
 
 
The third verse of the song of Anacreon describes not only old age but maybe approaching death. The author did 
not tell about this fact directly, which is why the third verse could be interpreted differently: either a character did 
have a little time left and felt the approach of death or old age precluded time past. M. N. Muraviev translated it in a 
simpler way, which was not seen in the original poem; moreover, he used the image of death as the descent to the 
underworld which appeared in Anacreon’s verse later (5-6 verse) and also M. N. Muraviev created a metaphor 
ɩɨɤɪɨɟɬ ɨɱɢ ɬɟɧɶ. In the third verse the style of Anacreon is simpler and shorter than his translator’s.  
 
Anacreon's text 
4įȚࡽĮ ĲĮȣѺĲތ ތĮȞĮıĲĮȜȪȗȦ șĮȝࡽĮ 
ȉȐȡĲĮȡȠȞ įİįȠȚțȫȢ. 
 
Key translation 
4ɂɡ-ɡɚ ɷɬɨɝɨ ɹ ɪɵɞɚɸ ɱɚɫɬɨ, ɫɦɟɪɬɢ 
ɛɨɹɳɢɣɫɹ. 
 
Translation of M. N. Muraviev 
11ɇɨ ɨɛ ɬɨɦ ɤɚɤ ɪɚɫɫɭɠɞɚɸ, 
12Ɉɛɵɦɚɟɬ ɫɟɪɞɰɟ ɯɥɚɞ: 
 
The fourth verse is more lyrical if compared with the third verse except for the external features of the character 
given in 1-3 verses (an old man with grey hair and bad teeth). Anacreon provides a description of the inner world of 
his character, whereby he was afraid of death and often cried. M. N. Muraviev’s translation was not so emotional 
though the main idea of the fear of death follows, but the cries of the character are replaced by the coldness in his 
heart. And again Anacreon is simpler and more informative. M. N. Muraviev used more words and complex artistic 
constructions such as the metaphor ɨɛɵɦɚɟɬ ɫɟɪɞɰɟ ɯɥɚɞ. Though emotionally these parts of the original source 
and the translation compensate each other due to the expressive verb ތĮȞĮıĲĮȜȪȗȦ ‘to cry’ and the metaphor by M. 
N. Muraviev mentioned above. 
 
Anacreon's text 
5ތǹȓįİȦ ȖȐȡ ތİıĲȚ įİȚȞࡽȠȢ ȝȣȤȩȢ, 
ތĮȡȖĮȜȑȘ įތ ތİȢ ĮތȣĲȩȞ 
6țȐșȠįȠȢǜ țĮࡽȚ ȖࡽĮȡ ࡒİĲȠȚѺȝȠȞ țĮĲĮȕȐȞĲȚ 
ȝࡽȘ ތĮȞĮȕȘѺȞĮȚ. 
Key translation 
5ȼɟɞɶ Ⱥɢɞɚ ɫɬɪɚɲɧɚ ɝɥɭɛɢɧɚ ɢ 
ɬɹɠɟɤ ɜ ɧɟɺ  
6ɋɩɭɫɤ: ɢɛɨ ɫɩɭɫɬɢɜɲɟɦɭɫɹ ɧɟ 
ɭɝɨɬɨɜɚɧɨ ɩɨɞɧɹɬɶɫɹ ɧɚɜɟɪɯ. 
 
Translation of M. N. Muraviev 
13Ɇɵ ɜɫɟɝɞɚ ɭ ɫɦɟɪɬɢ ɤɪɚɸ, 
14Ɂɚɩɪɟɳɟɧ ɨɬɬɨɥɶ ɜɨɡɜɪɚɬ. 
 
 
The end of the ode is gloomy because of the image of the underworld (ތǹȓįİȦ), with a terrible depth and a 
difficult descent as it is the final journey and no one can climb back up. M. N. Muraviev also develops the theme of 
death using his own lexical means. According to the traditions of classical translation and Christian beliefs he 
adapted the text for a Russian reader and removed the image of Greek mythology (the underworld Hades), replacing 
it with an image of death with no opportunity to come back from its world. 
  Also, the choice of verse meter in his translation is very interesting. It is a long meter choree which was 
considered to be the most broadly used parameter of the Russian metrical style. Though M. N. Muraviev preferred 
iambs in this case he chose a choree. L. N. Gasparov thinks that a specific feature of a long meter choree is that it is 
connected with song and one of the examples of this connection is ‘an Anacreontic song which sounds very similar 
to a long meter  choree and is broader than any ancient topic’ (Gasparov, 1999, p.193).  
4. Conclusion 
In general the translation by M. N. Muraviev of 44 parts of Anacreon can be labelled a free translation and it 
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corresponds to the traditions of classical translation of that time when the main criterion of the translation was to 
convey the general idea of a text so that adaptation could take place.  M. N. Muraviev expressed the movement of 
Anacreon’s thought, the main images of a song, the emotional structure of the poem and added details and 
characters which cannot be found in simpler works by Anacreon. Moreover, the fact that M. N. Muraviev preferred 
to translate this author tells us about his interest in the life of the common man with his joys, problems, fears, and it 
corresponds to the tastes of the early Russian sentimentalists.  
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